Leici D dréaM

JONATHAN RUSSELL



Lucid Dream

=40

Very slowly j

| | | | ™ | |
L
T
| | | | | |
e
ol
oL
| | | | ™ | |
L
L
BEL
| | | | i | |
e
ol
L
| | | | ™ | |
L
T
| | | | | |
e
ol
| | | | 7] | |
w2
(]
]
>
T &
N N N S o N e
& NG N e N N N
\ s \
N ——N T —
Q - =] o =1 =)
= m = =
m = .m Q m m
(9] (o]
R= S
5 [aw
@




b4
y A\

[ fan Y
Ne

ee

—
o

Lt

. e
_—

— ——

molto legato

- _—
o
— 1

. »
1L 1
Y/ 1
77—

———

_ A

By Cl.

Ve.

Vib.

Pno.

m
| | | | I |
L
San S N RS asu N N
1 | | 1 L
q L
o N ~l s lau 1 o -
Bl ﬂ-
1 i I 1
e (1]
' Al
L i
1 i | 1 N x
L
(IR
L
T (YEER
1 i | 1
(Y
{I{ P
e
(1R &.-
L ol
o]
1 I I 1 o
e u
X & N N -~ N
S ——N T —
H — .m 3 lm I
M = > = £




< s s
-~
=
S M4 AL N o
m A A
S M n
= : ||
1 1 Afi._ 1 ™ Afi._
L 118 S MU
s ( S
m [ 1aNY RO TaNY
= S
S = i .
amj On N m On & L mm
oL
| | | | h |
TTe
(11
AL
| | | | ™ |
2
T & & H
@ N Iv B v."
n.m N N .
> {1 1
£§2 N * |
ch..L = ™ N
(9]
Ml g< (e o
o Qo 1
S2 (T \3
83 H |
25 (P >
| | | | S5 o -
<3 B = =
- 3 1
22 | e |
£
S
TTe
(| 18 B
A y
N NEo 9N N, N .
\ s ~ ) ~ ~
N ——N T ——
= = = o © o)
= < = > = &
m

(| M
i Y vi
o] ol Anu_unu L) L AAFL L
o » ) ol
I » I
ol o 1) ) BE o T
| h |
L)
o b <
L] I ) o
( A .
A. A oL L AP- N
L L1
L)
L)
A. ] o .L o
L] I ' ¢ K ol T
( | (
.-.._ 'Y e Y TEL
( , \
1 >
N A.__ num _ I A.__ Y
F o m s o
e
: A i o St L @- Nl
S (WA m g i
= B i i il
gA I ! Qi 52 | N« h
s q 5o [ N
> . 23 .J
AL ol B w o
1= il
NP Aﬁ. .m m 1N g._L”_ i
o
o 2 [(lre o
25 ||l
niEEER AR M
A 5& v 5 A
| ] o & m . A o
<
A LM_ M. m,. 114 ﬁmJ TV A LM_ T
ll| 2= 1]
( 25 (
K £3 o K Y
NG A& . N N NE
o) [STAY ( ™ o~
S ——N T —
< 3 f % 3 :




3

e

—

e

27
~ f)

PN NS PN ~...4 ﬂ% oty vory vty M ﬂT_
e & 2
' v * = u
ﬁuun T ) T i~ i~ i~ o
e e e et Sy et Sy A et Sy € #
H--H | s}
=
ol i E
d
[ YHER 1 T f._le_ TN =
Q
A v A 3
( YHRE L) (Y 13}
.E =)
g.L 0 b, M e 2
3 : |
» =)
o 1) ol wlll ol 5
Silii L
A E
My o 5
N L) AL [Nl AL m, #
en
.' !Il-.ﬂ Q (0} Q m s
i) M [
.L
ol " -+ AL T Q] [ YAN oLl i~
)
1)
(YA L) ¢ 1|
L] (Y
. »
(YA L) (YN
ol |1¢ \HIN Aluun \NEN
o
ol AL ol | NN
A._ 1 A._ 1 _
o i TS Az.-- m =
(YA t T QH.; TTe ”
A 3| S
o e (YN s g ® ) [ S
i B ( ( ) §
A.t. I Y Aﬁ.-. i PN IS PN IS S
G XEP AN, N R NS N N e NP !
o~ ) ra ™~ N o) ra o) ey )
N ——N T ——
= = = ) ¥ c — = = 3} o I
= = > > = £ . z > > 8 £



Fl.

B> Cl.

Vin.

Perc.

Pno.

Fl.

B Cl.

Vin.

Vc.

Perc.

Pno.

w
[y

_ f)
g Q
Y 4 (® ] - -
N X4
V K
oJ
o)
g Q
gL () L] -
| oo W /]
ANIVAES
e
33
L /)
P’ AN )
Y 4 (® )] L] -
| <o W /1
ANIVAES 3
oJ
(eighth note behind piano)

< i“i“i‘*i“i“i“i“i“74 i##id#if#i##i##i##iddi##qd

T
Fute, clarinet, and violin: no tempo
Change pitches ad lib., but in the order indicated.
Shape dynamics freely on long notes, but
——
35 overall poco a poco cresc. o o #.0. o
_ ) — — = "— —
P A O O O O O O
y 4 O
| 2w Y
Y o O O P O
P . . - S—.  S—
p
— ]
A y— o o o o O o
) fe o
y 4N - O O O O
| 2w Y © O © — s — s
& o—o o
Ne
»p
35 P —~
LA G - o O e o 2
A L O O
[ fan Y Iy O O O O
V4 koY 8 ]
oJ

p
Keep repeating this pattern
(phases with piano)

Start a bit after cello and piano.

Repeat ad lib. Rest ad lib after each repetition

Optional: play at a faster tempo than cello and piano, but only
35 if this can be done without throwng them off.
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Keep repeating this pattern HE=EEE=E

(phases with cello)
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Piano and cello, finish current repetition, then stop;
percussion accel. and cresc. and get really crazy ad lib.
until downbeat of next bar
Ve. ﬁ - - 2
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Piano and cello, finish current repetition, then stop;
percussion accel. and cresc. and get really crazy ad lib.
Sountil downbeat of next bar
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Piano and cello, finish current repetition, then stop;
percussion accel. and cresc. and get really crazy ad lib.
36 until downbeat of next bar
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— Play at about the same time that piano and vibes change chords.
Repeat for a while, eventually fading out with piano and vibes
Pizz.
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1. Bb minor plus C and Gb

2. E minor plus F#, C#

Change at about the same time as piano, but not exactly together. Repeat for a while.
After violin and flute fade out, repeat a few ore times and then start fading out as well.

Continue improvising similar swirling arpeggio-esque figurations, but metrically hazy, out of time, rocking between these two chords:

> p End with the e minor chord, and keep the pedal down until the end of the piece.
'C’,“‘, -
¢ Continue improvising similar swirling arpeggio-esque figurations, but metrically hazy, out of time, rocking between these two chords:
1. Bb minor plus C and Gb
2. E minor plus F#, C#
Change at about the same time as vibes, but not exacty together. Repeat for a while.
After violin and flute fade out, repeat a few ore times and then start fading out as well.
4 p  End with the e minor chord, and keep the pedal down until the end of the piece.
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