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Score

for any number of low clarinets

PERFORMANCE INSTRUCTIONS

Each bar shows the possible pitches that each perfomer may play. Performers can move ad. lib. between 
the indicated pitch options, following their ears and instincts. In general, performers should default to long 
tones, though faster motion may be possible as the piece develops. Performers should breathe and take
breaks as needed. Each bar lasts for an indefinite amount of time. The piece in general should have the effect 
of a gradually shifting drone. Contra players: your pitch never changes, but be sure to feel the shifting pitches 
above you and feel the changing colors and resonances of your pitch that result. Embody your pitch as richly 
and deeply as you can.

There are two options for how the piece can unfold:

1) Unconducted. Performers follow their instincts and ears to move through each measure at the pace
felt collectively by the ensemble, with no leader specifying when the changes will happen. It is completely
fine and expected that players will not all change bars at the same time, but each new pitch set will 
gradually emerge out of the previous. Dynamic fluctuation will also be determined collectively in the 
moment by the ensemble. This is the preferred option if the group is of a size that makes it feasible.

2) Conducted. A conductor will cue each bar, and may also indicate collective and individual dynamic 
shapes -- for example, the conductor could indicate that certain players increase in volume while others
decrease, or that the entire ensemble change volume together. The conductor should still be sure to listen 
and respond to the ensemble and decide when to change and how to shape the piece based on what feels 
organic and  natural. If the piece is conducted, it is important that the pitch changes to do NOT happen 
suddenly; when the conductor shows the next number, that means the performers should start moving 
organically toward that pitch collection, not immediately shift. The connections between measures 
should be seamless. While performance without a conductor is preferred, with large ensembles where not 
all players can hear one another, a conducor may be necessary. As much as possible, it should still feel 
like a collective improvisation, rather than the realization of the conductor's vision.
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